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EINRICH CONRIED has unbos-
omed himself fully and officially
on his plans for next season for

the first time gince he was selected to
preside over the destinies of the Met-
ropolitan opera house as successor to
Maurice Grau.

One point concerns the establishment
of a school of opera in connection with
the Metropolitan, from which Mr. Con-
ried expects to develop American sing-
ers who will be as great artists and as
prime favorites as the famous singers
of today, without having the exorbitant
ideas of the latter on the salary ques-
tion,

“This school will be opened in Sep-
tember,” said Mr. Conrled, “and I have
&s a starting roll four American girls
Who will, I feel confident, be prepared,
to sing some of the greatest parts inf
opera within a few years. In a com-|
paratively short time I think they will |
s high in the estimation of the |
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Kocian means to have it |

hicl

omance,

redolent of simplic -“'
is told thus by the |

ian, to be so romantic! To|
to want at any price, |
that it belongs to an- |
reason it must be
where he may not
f Its voice, where he

it

), to be kept In a glass
not that I am not fa-
ery breath that the curi-
of antiquities,
fferer, or, shall |

t Koclan will be
robbery by the

remarkable story

red in Ziem's atelier
cumstances uncanny enough.
ne afternoon,” says the painter, “Cho- |

pin and I sat talking in my studio. I
spok f music, and he of painting. |
it not? Artists are very

xchanging views in this way.
~!m’::‘ of the room stood a piano,

in
m

1other the complete skeleton |

with a large white ciloth, |

ghost-like about it. I noticed
now and again opin’s gaze |
wander, and, from my knowledge
man, I knew that b thoughts |

away from me and )
T . More than that, I knew
was composing. Presently, he
e 1 h hout a word,
valked to the skeleton removed

cloth He then r it to the
eafing himself, took the
ject upon his knees.

1 Al
strange picture:of life and death! Then, |
irawing the white cloth around him-
the skeleton, laid the lat- |
fingers over his own and began to

he

There was no hesitation in the |

, measured flow of sound which he |

1d the skeleton conjured up. As the
ic swelled in a louder strain I closed |
eves, for there was ;-nm»thingi

i in that picture of man and skel-i
eated at the piano, with the

of evening deepening around

nd the ever-swelling and ever- |
softening music filling the air with,
mystery. And ¥ knew I was !istoning;
to a composition which would live for-
ever., The music ceased, and when I|
looked up, the no chair was empty, |
and on the floor lay Chopin’s uncon- |

scious form, and beside him, smashed |
all the pieces, was the skeleton I prized
so much. The great composer had
swooned, but his march was found.”
- & =
The melody of “Ta-ra-ra-boom-de-
av"” wag reproduced from a solemn

1?

| ered that in “Old Hundred” by simp

| so reduced by the calamities agd@ ne-
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A SONG AFTER GRIEF.

Give me the summer days again,
When hope was warm and love
was true,
When little griefs
knew,
And sorrow sung no long refrain.
Give me the summer dreams again,
When all the lands spread broad
and fair.
With promises of joy to share,
And hawthorn bloomed in ev'ry
lane.
Give me the summer song again,
Its words of dewy-hearted flow-

were all we

ers,
Its music of light-falling show-
ers,
And Jow winds’' cadence through
the grain.
Give me the summer joy again,
Ah Life, just once, and let me go
e old way that I used to know.
And lost—so dense the mist of pain.
Give me the summer days again;
Dear heart, your lips—denied so
long—
Could bring the dreams, the joy,
the song,
Could Time with his own hours en-
chain,
Give me the summer days again.
—Chariotte Becker in Brooklyn
Life,
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death song, “Pestal.” In the vatican
library there are eighty volumes of
masses constructed upon popular tunes
by composers of various nations, T
composer of “0Old Dan Tucker” discov-

playing the solemin old hymn at a rat-
tling rate; and by the same process he|

| turned other hymn tunes into minstrel
{ songs, such as “Lucy Long,”

“Ober de |
Mountain,” and “Buffalo Gals.” “We|
Won't Go Home Till Morning” ig an

| adaptation from the old national song |

of France, "Malbrouck g'en va-t-en
guerre,” and the tune of that other
national French song, “La <€armag-|

| ered to be of a higher literary value and |
| to convey more clearly an ethical truth |
{ than the lines of Ida Primoff, the 12-

{ year-old Russian girl who wrote “The |
i Song of New York.” |

| prosperity
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the morning he was able to recall every % ow i an he | One day in the midst of a fierce battls
e e A ey wrote | PHYSICAL DEFECT OVERCOME BY BOY ks S PO e e et S agey: rode-wp I frent of the reet {
down and carried it to his friend, Bar- 1 want to tell yu that | hav the biggest g:t:t.ﬂ:gg a'&\?é’n?ﬁ‘ﬁ"x'ﬁ?‘rﬁm Fae
on Dietrich. in these . bar none. i have onley plain, what are you doing here?”
» bmtm 2 yeres. T m‘a bachlor | he asked.

T - - on then. this wuz becos mi first luv, *“Doing?" echoed the old minister,
i Until tmbe Azﬁie sriz da:;n of nl::; Siddles,; got mad at me in the foll { briskly. ~T am trying to cheer the hearts
ks s o WIS S ey of 72 an marridd a felier bi the name of ; of the brave and look out for the heels
the festive lobster was served in all his jo who didn't tiete Ber rite at | ©f the cowards.”
carmine glory at 122 West Forty-fifth Doakes, s L P o dgpcs e

street. This was the wedding hreak-
fast of Adah Carlyle and John Hobby,
whose bride the soubrette had coyly
become. .

This wedding caused surprise,
Blanche Walsh's secret service heart
affair did not create the stir in sou-
brettdom which this one did. Miss
Carlyle was looked upon as a <on-
firmed bachelor girl. None of her as-
sociates in the **Nancy Brown” com=~
pany nor those who have known her
these many scasons thought that the
idea of matrimony ever so much as
flitted across her mind,

As for the blusking bridegroom, he
confesses to several less years
does his spouse. He was 19 the last
time the home folks sent him birthday
presents, and the down upon his upper
lip has not begun to evolute into hair
which can stand alone and be neoticed.

Mr. Hobby is in the proximity of
bankers and brokers daily, though he is
not a Wall street operator. He sees
the bulls and bears as they pass be-
fore the information bureau of the
‘Waldorf-Astoria. He presides behind
the desk. It was while conveying in-
formation to Miss Carlyle some two
weeks ago that he fell into love with
her. She confesses that heart flutter-
ings happened to her at the same time.

From that moment until the denoue-
ment in the presence of the priest Mas-
ter Hobby's wooing was fast and
ardent. It took the customary form of
seats in the front row at the theatre
each night, flowers and bon bons sent
to the dressing room, cozy suppers
after the play, and fervent notes writ-
ten betwixt miles of answering queries
concerning the whereabouts of Mr.
Jones of 'Frisco, Mrs. Lake of Chicago
and other guests of the hostelry. =z

Miss Carlyle would have yielded
Sooner but for the difficulty of getting
Hobby to make an important post nup-
tial agreement. This was that he
should not in any way permit matri-
mony to interfere with her artistic
career.

* = =

Frank Damrosch, the composer, is on
both sides of the controversy between
the New York City Historic club and
the board of education, because he
wrote the music for “Right Makes
Might,” the song that is to be sung by
the school children on May 26, in cele-

Wnly one thumb, and this fact at one time threatened to prove an obstacle
i

Morri; Rosenblatt, a pupil of Anton Pedersen, is mastering the violin, al-
though' his studies have been tzken under conditions which would prove dis-
ceuraging to most boys of his age. The little fellow is 12 years old and is
practically learning to play the instrument backwards., Morris was born with

n the way of his playing this instrument. He was eager to learn, but the
abaence of the thumb of the left hand made it impossible for him te hold the
violin and finger the strings. His instructor, after ccasiderable study, 3olved
the question by making Morris learn to play left-handed. To accomplish this
the strings of the instrument had to be changed and the entire anatomy of

bration of the 250th anniversary of the
founding ef the city of New York, and |
he also furnished the score for “The |
Song of New York,” which failed to|
please the school authorities, after hav- ’
ing been indorsed by.the Historiec club. |
John Jerome Rooney, a stock broker, is |
the author of the words of “Righd
Makes Might.” His verses are consid- |

Little Miss Primoff's song is consid-

| ered very creditable for one so young, |

but objection was made to her tendency |
to dwell upon the delights of material
to the exclusion of higher
ethical considerations.

* % »
Melba, who is now returning to Eng- |
nd from Australia, is bringing with
her a girl harpist for whom she means
to stand spomnsor and of whose talen
expects great things. The young
woman's professional name is Signo-
rina Saccoli. Early in June she will
appear at St. James’ hall, London, at
a concert to be organized by Melba,

She

| when the prima donna expects that‘her !

protegee will make a sensation.
- % =

Manuel Garcia celebrated his ninety-
eighth birthday recently. He was the
teacher of Jenny Lind, and the inven-
ter of the Ilaryngoscope (1855), for
which the University of* Konigsberg
made him an honorary doctor of medi-
cine, He lives in London, where he he-
gan to teach at the Royal Academy of
Music in 1830, i

- =
London is atill dreaming of subsidized |

zart, Beethovem, Spontini and Cheru- . = =

bini, many ., musical autographs of| ¢ js the intention to give J. Lewis
{ Haydn himself, among which are a|Browne, the organist, a reception when
cantata hitherto unknown, “The Tem- | he comes to this city. The reception will
| pest,” and the first -version of the|pe i the nature of a musicale.
Austrian  National hymn. His old

{ wrote

the violin was changed about. The bow is held with the aid of a loop, through
which he puis one finger, the others closing in such a manner that when it
is*held it looks as if there are but three fingers on the hand. The little fel-
low is making rapid progress in his studies and is one of the most diligent
rupils under Mr. Pedersen. He is producing a good tone and promises to be-
come one of the best violinists of the city.

the declaration that the gospel must | thurian legend, and Senor Albeniz is

oll, but he dide endurin the spring of 51
an so the old luv returned as the pote
sez an so i marrid mary after oll, wich
by this time she had foreteen childrun
of oll sizes an ages the smollest bein
one yere oled an about one foot 2 inchs
hi. Now wot i want tc say is that
mary's oldst son he ggot marrid vung
an he has 8 childrun an her dotter liz
she got married to, an she has 7 chil-
drun an now las week wot deoes her
son henry do but run away with the
widder jones, at the ¢ross rodes an
ghe had nine boys an six gurls bi vari-
ous marriges. so the upshot is that
they are oll livin with me an every 1
of them colls me paw. now wot i want
is releef, the feller wot has the post-
office here now is a ole bachelor an he
has a hairlipp an a crost eye an nobedy
aint going to marry him an i say hon-
nor to who honner is due an help the
fambly man as you say an hav sed.
if so be as you cant giv me the post-
office mebbe the govment can use me
sum other way or vou can sugest some-
thin. oll i want as i say is releef an"i
want that quick. if it makes  enny
stronger i mite add that in my fambly
there is alsoe six dogs an one of them
is the best coon dog in the stait an an-
uther is a dandy burd dog. nex time
You are in the naburhood come aroun
an i will sho you the dogs and the chil-
durn an alsoe sum good huntin coun-
try as well as the postoffis. so no more
at present from youres truly.
EZRY GIDDLES.

——
Life of (a Literary Curiosity).
W‘l:y!l all’ this toil for triumphs of an
our?

L —Young.
Life’s a short summer-—man is but

flower;

a

—Dr. Johnson.
By turns we catch the fatal breath and

die;
—Pope.
The cradle and the tomb, alas! how ?izn.
' ~Prior.
To be far better than not to be.
—Sewell.
Th%\ézh all man’s life may seem a trag-
V-
—Spencer.
But light dares speak when mighty griefs
are dum! —Daniel.

The bottom is but shallow whence they
come. —Sir Walter Raleigh.
Thy fate is the common fate of all;
L —Lengfellow.
Unmingled joys here no man befall;
—Southwell.
Nature to each allots his proper sphere.
—Congreve.
Fortune makes follv her peculiar care.
—Churchiil.
Custom does eoften reason overrule.
—Rochester.
And throw a cruel sunshine on a fool.
—Armstrong.
Live weli: how long or short permit to

be preached and the proof that there is
need of assistance in proclaiming
mission. Between a significant pro-

{ composing the music. The first musie

]
logue and epilogue come two parts, mc-{

i

drama of the series is called “Merlin,” |
and that has been completed. The sec- |

its |

ond drama is “Lancelot,” and of that|
first dealing with the life of the Savior | the first act is composed. The third |
and ending with the Ascension, while | opera is called “Guinevere.” Al]l these
the second treats of the descent of the! are to be finished before any one is|

tles at.Antioch. This outline sounds | opera called “The Magic Cpal,” which |
promising. There is material here of | Wwas produced in London. |
the ‘kind which Mr. Elgar treats with | e
enthusiasm and the only question is}LOCAL CHORDS.

whether he had it in mind long enough! Arthur Shepard at work on a
to compose it spontaneously. | Score for the Boston Symphony orches-

* % @ | tra,
The Haydn society of Vienna has| = ® =

made the old house in which he died; Composers want some one to invent a
into a Haydn muséum, The collection | typewriter that will at least simplify |
of autographs includes letters of Mo- | the work of writing music.

Holy Ghost and the work of the apos- } performed. Senor Albeniz wrote a light |
|

is

- . 2 - ww »
spinet is there, just as he left it. There | e = fopk .

are also numeérous engraved protraits| Fn?:u night has been named as the
and a porcelain statuette representing | date for the concert to be given by Miss
ey i = ) > | Emma Ramsey, under the direction of

him walking, The most interesting| . z > st
piece is a little sheet of music rnan:mrIPIOﬁSSO1 J. J. McClellan.
on which Haydn on his deathbed | * % =
a short canon and added the| The Salt Lake Symphony orchestra

“My strength is gone; I am old | wants to raise $1,000 so that it can de-
eeble. Joseph Haydn.” { fray the expenses of four concerts next

* * = winter whether the attendance is a pay-
It is reported that a young musician }ing one or not. Three of Salt Lake’s

Among the musicians in the city th
berger, whose work as a pianiste has

berger, who is now a resident of Butte

Shepherd.

frequently in public, Her studies are

has resided since her marriage in this city about three years ago.
nical knowledge of difficult compositions places her in the front rank Jdf the
{musicians of the west.

She is a favorite in musical circles in Montana and has appeared

| nole,” was in medieval times a pro-!opera and hoping that in some mysteri- | has found in Gratz a music portfolio | wealthy citizens have each contributed
| vencal dance tune, ous way parliament may be induced to' inscribed, “Franz to his Anselmo,” |$100 to such a fund, and efforts will
A POPULAR BUTTE MUSICIAN. EDWIN H. LEMARE.

e past week has been Mrs. Silas Neu-
attracted much attention. Mrs. Neu-
, Mont., formerly studied with Arthur

being continued in Butte, where she
Her tech-

D a5,

e

Nl
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Organist of the Carnegle institute, Pittsburg, and formeriy of 3! Mar-
garet's, Westminster, London, who is to give a concert at the Congregatienal
church on June 1, is admittedly one of the great organists of the world. He
will stop in Salt Lake en route to Sydney, Australia. where he is to give re-
citals in July and August. His compositions are well known here, from their
frequent rendition on the tabernacle and Congregational church organs; one
in particular, the “Andantino,” dedicated to his wife, being a favorite on re-
guest programmes. At the approaching concert Mr. Lemare will reader one
number entirely of improvisation—an unusual and most enjoyable feature of
his concerts.

-

The origin of the present national
song of France is told as follows:
Rouget de Lisle was greatly esteemed
among his friends for his poetical and
musical gifts, and was a particular
friend of the family of the Baron de
Dietrich, a noble Alsatian then mayor
of Strassburg. “One night during the
winter of 1792 the young officer was
seated at a table of this family, The
hospitable fare of the baron had been

cessities of war, that nothing,¥ says
Mme. Fanny Raymond Riter, “could
be provided for dinner that day except
garrison bread and a few slices of ham.
Dietrich smiled sadly at his friend, and,
lamenting the poverty of the fare he
had to offer, declared he would sacri-
fice the last remaining bettle of Rhine
wine in his cellar if he thought it
would aid De Lisle’s poetic invention,
and inspire him to compose a patriotic
song for the public ceremonies shortly
to take place in Strassburg. The la-
dies approved, and sent for the last
bottle of wing of which the house could
boast.” After dinner De Lisle sought
his room, and, though it was quite
cold, he at once sat down at the piano
and between reciting and playing and
singing, eventually co ed""Le Mar-
seillaise,” and, becoming exhausted, fell
asleep with his head on his desk. Im

pass a bill authorizing the establish-
ment of a fund to support Covent Gar-
den, Meanwhile Berlin has found it
necessary to have an opera house on
the lines of the Paris Opera Comigue,
in addition to the Royal opera house.
The home of the new opera will be the
building of the Royal Academy of Art
at Charlottenburg, and the reichstag
will be asked to supply the necessary
funds,
* & =

Richard B. Platt, the gifted American
pianist, wiill give three big concerts
with orchestra in London in June, un-
der Richard Strauss’ baton. Mr. Platt,
who hails from St. Louis, is the first
American pianist to come out in Lon-
don in such a big style. He has piayed
with good success in various German
art centers, and he will probably tour
America during the season of 1904-1805.

* & »

Edward Elgar's new oratorio. “The
Apostles,” will be produced at the Bir-
mingham festival in the beginning of
October. Some particulars of the work
are given with the composer’s author-
ity in the last issue of the Musical
Times. With the exception of one
number, the words of the oratorfo are
taken Tfrom the Scriptures. The gens
eral plan embraces the Savior's ﬁ
and appointment of the twelve apostles,

containing the complete score of
Schubert’s B minor Symphony, of
which only a fragment has hitherto
been known. Anselmo is evidently
Anselmo Huttenbrenner, many of
whose poems Schubert set to music.

Soon be renewed to get enough other
people interested in the movement to
make good the desired amount.
orchestra ought to be encouraged, and
it is to be hoped that the amount re-
quired will be quickly forthcoming.

The newly discovered work will be ..
glvennat Gratz during the coming Mrs, Ella Cu . Wil « and

George E. Skelton gave a pupils’ re-
cital at Barratt hall on Wednesday
evening, which was well attended and
thoroughly enjoyed. Mrs. W. 8. Loom-
is was the accompanist. One of the
features was a violin trio by Lena
Broaddus, Jane Wittick and Helen
Hartley. The rest of the programme
was made up of violin and vocal soles.
The soloists were Cora Snyder, Mar-

- * =

A new arrangement of Cherubini’'s
ever delightful:.*Les Deux Journes”
has been presented at Mannheim. In
this version the action takes place dur-
ing the revolution, according to the
idea of the original librettist, and there
has been added a prologue based on
the compeséer’s “Eliza,” which shows

The |

in action what was only told in “Les
Deux Journes.” It was a great suc-
cess. .
® % =
Professor Bernhard Scholz, the well
known Frankfort composer and di-
rector of the Raff conservatory of that
city, has written a festival chorus of
greeting whigh is to be sung by the
United Male Chorus Singing societies
of Frankfort-on-the-Main on the oc-
casion of the emperor’'s visit there in

% & %

'} * F. B Mogney-Coutte has written the

“Hbretto of g trilogy founded on the Ar-

gery Brooks, Alice Ewing Foote, Helen
Lillian Turner, Mrs. Odessa Benedict,
Mrs. A. L. Whiteman, S. Winters and
Clarence Burton.

An Opefi Letter.
(Chicago Tribune.)

Coon erick west Virginny, Feb. 13th,
1903. Presidunt of these here Nunited
States. Dere sur an frend: Seein by
the papers as how yu say yu surtenly
likes to see a -man wot has a big fam-
bly an that yo inten teo do ail yo can
to incurrage same, | take my pen in

heaven. —Milton.
Those who forgive most shall be most

forgiven. ley.
Sin may be clasped so close we cannot

see its face— —French.

Vile intercourse where virtue has no
place; —Somerville.

Then keep each passion down, however
iear, —Thompson.

Thou pendulum betwixt a smile and tear,
-—Byron.

Her sensular snares let faithless pleasure
ay, —Smollet.

With craft and skill to ruin and betray;
—Crabbe.

Soar not too high to fall, but stoop to
rise; - —Massinger.

We masters grow of all that we despise.
—Crowley.

Oh. then. renounce that impious self-es-
teem, —Beattie,

Riches have wings and grandeur is a
dream, —Cowper.

Think not ambition wise becayse 't is

brave. —Sir William Davenant.

The paths of glory lead but to the grave;
—Gray.

What is ambition? *Tis a glorious cheat,
—Willis.

Only destiructive to the brave and great.
—Addison.

What's ai! the gaudy glitter of a crown?
—Dryden.

The way to bliss lies not on beds of down.
—Francis Quaries.
How lr;ng we live, not years, but actions
tell

3 —Watkins.
That man lives twice who lives the first
life well. —Herrick.

Make, then, while yet ye may, your God
vour friend. —William Mason.

Whom Christians worship, yet not com-
prehend. —Hill.

The trust that’s given guard, and to your-
self be just, ~—Dana.

For live we how we may, yet die we must.
—Shakespeare.
—Mrs. H. A. Deming,

Doan’ Push.

(New York Herald.)
Doan’ always git to shovin’
When yo' walk eriong de street!
Doan’ push, Mr. Man, doan’ push!
Doan’ reckon dat yo' neighbor
Am a place to wipe yo feet,
Doan’ shove. Mr. Man, doan’ shove!
Doan’ kinder git believin’
Dat vo’ is a peachereen,
An’ let yo' head resemble
Somefin’ ilke a soup tureen;
Kase re worl’ it doesn't always
Unde'stan’ dess what yo’ mean—
Doan’ push, Mr .Man, dean’ push!
Doan’ always git to tryin’
Fo’ to push yo' brother back!
Doan’ shove, Mr. Man, doan’ shove!
Doan' in'erfere to trip him up
An’ shove him from de track—
Doan’ push, Mr. Man, doan’ push!
De road of Life has hurdles
High ernough fer one an’' all,
So what's de use a helpin’
Fer to make yo' neighbor fall?
Best watch de steps you's takin’,
Fear vou'se’f goes to de wall—
Doan’ shove, Mr. Man, doan’ shove!

Good Serviee.
(Youth's Companlion.)

Many good stories have from time to
time been told of Rev. Thomas Hunt, the
temperance orator, who was a well
known figure in the early history of the
Wyoming valley.

During the civil war he enlisted and
served as chaplain in one of the regi-
ments of infantry raised in the wvalley.

Rt

And it was so evident that he was per-
forming both parts of this self-appointed
task that the major asked go more ques-
tions, but left him to his work.

Git Inter Line Wid de Babies.

(Atlanta Constitution.)

Git in de percession, believers—it's al-
ways the foremost what wins;
President’s kissin' de babies—fetch ¢n de

tripplets en twins!
Moses en Aaron,
En Je-hos-a-phat,
Don't you be hidin’
Yo" faces lak adat!
Git inter line
"har de babies is at—
@Git inter lMine wid de bables!

1L
Git in de percession. believers—don't
fall out er de track!
De hope er de .country is babies—don't
keer ef dey bowleg er black;
Joshua en Jona,
En Washin't
Den't you be
En makin’ yo' moans;
Come ter de kissin'—
I.awd blesss yo' sweet
Git inter line wid de

yo

s
babies!

bon

III.
it's in de percession,
bring all de babies along,
Onr de back er de hoss to ole Bammery-
ter he nursery jubilee song!

Den believers—en

M 8 en Aaron—
Napoleon de Five,
Sho’ be on han’

W'en de big train arrive!

Come ter de kissin'—

Bless God you alive!

Edible to Him.
(Judge.)

“You say,” tittered the fiancee of the
vegetarian, “‘that you could fairly eat me
Now, isn't that contrary to the tenets of
your belief?”

“Not at all,” asserted the vegetarian.

“But if you ate me—"

“Y should simply be eating a peach.’”
} No use talking, the meat diet
the only one that makes the mir
| tive.

isn't
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MISS NORA GLEASON,

Teacher of
ANO, MANDOLIN AND GUITAR.
g;[udio.’ln East First South. Tel. 128

ANTON PEDERSEN,

Teacher of VIOLIN AND HAR.\['\,\"\'.

Studio Calder's Musi¢ Palace, 4 W. 1st
South. Res., 21 34 St

MME AMANDA SWENSON,
VOICE CULTURE.
The Only Teacher of the Garcia Method.
Studio, Calder’s Music Palace.

JOHN J, McCLELLAN,

Organist of the Tabernacle. (Pupil of
Jonas, Scharwenka and Jedliczka.)

PIANO, HARMONY AND ORGAN

Studio, Rooms 9 and 10, D. O. C r's
Sons Co. building. Btudio 'Phone 1639Y.

Residence 'Phone 1044Y.
GEORGEE. SKELTON,
TEACHER OF VIOLIN.

Graduate from Trinity College, L
References and Studio, 205 Board of
Building.

THE OLD RELIABLE

STECK
Piano

Young Bros. Co.,

38 Main Street.
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ANYWHERE ELSE.

The Best Drinks

ARE HERE.

So

The finest Ice Cream
Fancy Drinks and Sherbets are

KOLITZ.

Tel. 428
272 Main Street.
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at

60 and

Buy a box of our Famous
ITALIAN CHOCOLATES AND
BONBONS.
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Don

Forget

THE PLACE WHEN YOU WANT
TO BUY A

IANO

THE BEST STANDARD MAKE

RGAN

PIPE OR REED,

| USIC &

OR MUSICAL INSTRUMENT OF 3

D. 0. Cal&r%?ﬁns

45-47 W. First South Street.
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